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2) The source gives b’, but the consistency of the melodic sequence with that in measures 21 and 22 requires @', which also makes

better sense harmonically.
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Allegro ma non troppo
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Giga. Prestissimo
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Sonata III

Largo. Un poco dolce sempre
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Aria Grazioso. Andante
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(a) The only sixteenth-note appoggiatura in all four books of Leclair’s sonatas for violin and continuo; every other appoggiatura is
written as an eighth-note.
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(b) The words volti subito, which accompany a page-turn in the source, imply a warning that the tempo is to remain constant despite

the change to the minor mode.
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Sonata V
Allegro ma non troppo
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(a) The four thirty-second notes are cue-sized sixteenths in the source.
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(a) In the source, some quarter-notes are dotted (e.g., measures 70 and 82) while others are not (e.g., measures 95 and 121). Since
Leclair doubtless intends that all quarter notes be of equal duration, dots have been added to those that lack them.



