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(H. C. R. LANDON)
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»Paukenschlag / Surprise
G-Dur / G major
(H. C. R. LANDON)
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ANHANG I / APPENDIX I

Sinfonia No.94-Urfassung des 2. Satzes
Sinfonia No. 94 — Original Version of Second Movement
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ANHANG II / APPENDIX II

Sinfonia No. 94
2 Clarini in Sol/G

Adagio  Vivace assai Joseph Haydn
3

*) Durchgekreuzt, dariiber ,,a parte* (siche S. 118)
Cancelled; above stave “a parte” (see p. 118)

H.M.P. 71 117



Haydn hatte urspriinglich mit Trompeten in G begonnen (sogenannte ~englische®
Trompeten, von denen Altenburg im ,Versuch einer Anleitung zur heroisch-
musikalischen Trompeter- und Pauker-Kunst...*, Halle, 1795, p. 11, spricht;
in Italien wurden sie trombe piccole genannt); im Verlaufe der Komposition
jedoch, wihrend er darauf Bedacht nahm, die Trompeten nur bis zum geschrie-
benen e” (= h”) zu fithren (nur einmal, in Take 214 des 1. Satzes, verlangt er
geschrieben £ [= ¢”]), mufl er festgestellt haben, daf sie zu schwer zu spielen
sein wiirden und vielleicht zu schrill klingen mbdchten; nach Vollendung des
1. Satzes wechselte er jedenfalls auf C-Trompeten iiber und schrieb iiber den
ersten Einsatz der originalen (G-) Trompeten-Stimmen (I :21) ,a parte®; gleich- -
zeitig strich er die G-Stimmen aus. Die C-Trompeten-Stimmen fiir den 1. Satz
stehen auf einem separaten Blatt am Ende des MS. Inzwischen war er zum
3. und 4. Satz gelang und nahm in der Partitur C-Trompeten (der langsame
Satz hitte auf jeden Fall C-Trompeten gehabt).

Haydn originally started to use trumpets in G (the so-called “English” trum-.
pets referred to in Altenburg’s “Versuch einer Anleitung zur heroisch-musikalischen
Trompeter- und Pauker-Kunst . ..”, Halle, 1795, p. 11; in Italy they were called
trombe piccole); but while he was very careful to use them mainly up to written
e” (=b”), and only writes written f” once (= c”), at I:214, he must have
decided that they would be too difficult to play and perhaps also too shrill; for
after having completed the first movement he changed to C trumpets and wrote,
at the first entrance of the original (G) trumpet parts (I :21), “a parte” over
the stave, crossing out the discarded parts. The C trumpet parts for I are on a
separate sheet at the end of the MS. By the time he got to the third and fourth
movts.,, Haydn put C trumpets in the score (the slow movt. would have had
parts in C as a matter of course),



Sinfonia No. 95

C-moll / C minor
(H. C. R. LANDON)
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ca. 25 Min.



In Nomine Domini

SINFONIA No.95

(London, 1791)
Joseph Haydn

Allegro moderato
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ANHANG III / APPENDIX III

Sinfonia No. 96, Skiszen (fiir das Andante)
Sinfonia No. 96, Sketches (for the Andante)
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Zu Sinfonia 96, Menuetto, S. 202:

Eine interessante Variante in der Paukenstimme der EH-Stimmen be-
weist, dafl diese Stimmen 1794 oder 1795 in England verwendet wor-
den sind (siche The Symphonies of Joseph Haydn, S. 755). Der Pauken-
spieler machte folgende Notiz: ,Wihrend des ersten Teiles spielen
die Pauken das erste Mal, wihrend des zweiten Teiles spielen sie das
zweite Mal® (d. h. die Pauken pausieren bei Wiederholung des ersten
Teiles und beim ersten Durchspielen des zweiten Teiles). Diese Anmer-
kung wirft ein Licht auf die improvisatorische Natur von Haydns Auf-
fithrungen in London.

To Sinfonia 96, Menuetto, p. 202:

There is an interesting variant reading concerning the Timpani part of
the EH parts (see Tie Symphonies of Joseph Haydn, p. 755) which
shows that these parts were used in England in 1794 or 1795. The
Timpani player notes the following: “At first Strain, first time Drums,
2d Strain 2d Time Drums” — a remark which throws an interesting
light on the improvisatory nature of Haydn’s performances in London.
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2 Fagotti
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2 Trombe in Do
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Violoncello
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ca. 26 Min.
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London,1792

I Joseph Haydn

1l
)
1l

2 Flauti

2 Oboi

|

2 Fagotti

|
|

|

2Corni
in Do /C

|

3
i

\I
]
1]
|1

_ Adagio —

Copyright 1965 by HAYDN- MOZART PRESSE, SALZBURG

Haydn-Mosart Presse No. 77 223



s

Sinfonia No. 97

[Solo)

ET
1

I ___

S
s

P ——t

H.M.P.77



Sinfonia No. 97




Sinfonia No. 97

(Solo]

|

I

|

|

|
|

|
|

H.M.P.77

226



Sinfonia No. 97

|

} = Birehan

Kieinstich
Smaller print

)

227

HM.P.77



Sinfonia No. 97

I
T
I
I
I
il

|

il
il

H.MP.77



Sinfonia No. 97

HM.P.77 229



Sinfonia No. 97

230
H.M.P.77



Sinfonia No.97

[Solo]

[Solo]

|

|

1

i

i

H.MP.T7



Sinfonia No.97

|

|

il

i

A______:_
Il

i
i
i
3 .___

4}

HMP.77



Sinfonia No. 97

HWP.7T 233



Sinfonia No. 97




HWP.77 235



Sinfonia No.97

7
[ - —




Sinfonia No.97

HMP.77

a2

a2

Y

N

by IRN

3

'3




Sinfonia No. 97

I

_M__

I

.__
I

1
1]

1
1

|
!

H.M.P.77



# (193




Sinfonia No. 97

|

i
I

|

il
|

H.M.P.77



Sinfonia No. 97

HMP.77 241



Sinfonin No. 97

) Obes 1 Barebatt } | |

242 NP 77



Sinfonia No. 97

HMRTY 243



Sinfonia No. 97

HMWP.77



Sinfonia No.97

HM.P.7T7 245



Sinfonia No. 97

246 H.M.P.77



Sinfonia No. 97

H.M.P.77 247



Sinfonia No. 97

I

[Solo]
Adagio ma non troppo -

2 Flauti

Fd

2 Oboi

2 Fagotti

2 Corni
in Fa/F

2 Trombe
in Do/C

Timpani —
in Dol J6-G = == ————

Violino I

Violino I

Viola

Violoncello

248 HM.P.77



Sinfonia No. 97

H |
I

i
|

TIH .—_... th

249

H.M.P. 77




Sinfonia No.97




Sinfonia No.97

]

g

hii 0,

|

R

[==—]P

e 4

]
BT T ve

vie. (4P

[==—]p

—

} Bircnan (ot.24)

Nur in
) only tn

251

HMP.T7



Sinfonia No. 97

’_%

In denselben NSS,
I L9 *Nn the same wss.

*) Donausschingen

252 HM.P.77



Sinfonia No. 97

253

H.M.P.77



” 1l

_: “ Rl

1AL

Sinfonia No.97

]
1]
W @
B

|

H.M.P.77

254



Sinfonia No. 97

HM.P.77



Sinfonia No. 97

[Tul
_ i

leopn [ [ ., ] z

\

_——— > —_——— —
— | -Soln _ {{1)

L]
Y

Oboi £ (7]
— . £
£ (]

E ;--. e = =

hesser
better

+) Autograph ff  s) Birchall G

256 H.M.P.77



Sinfonia No.97

HM.P.77



Sinfonia No.97

*) Ob. 11 Autogreph, Birchan E #4) Birchall ,,sul ponticello”

258 HWP37



Sinfonia No.97

|

I

I

ll

i

,

,

:

:_

"
I

+) Birchalls ,sul powticelle”
#e) “naturale” in Salomon-Quintet, Rirchall

259

H.MP.77



Sinfonia No. 97

al

ﬁ
|

) MR8, 108, 110,111 p 3 m
260

H.M.P. 77



Sinfonia No. 97

261

H.M.P. 77



Sinfonia No. 97

HM.P.77



Sinfouia No. 97

____
*__

|
|
|
n

£

I
11l E
i LY

263

HM.P. 77

N5




Sinfonia No. 97

Bl

1A)

naturale

naturale

[=——]p

£

i\
.’f.nll.
— 4
& Jpe ffifla. m
> i
1s. T =
ll
w (Ml T8 :

.__ __:_ ‘___

L &
=—=—==—=

N . A (2]
1

B =

264

HM.P.77



e T —

H.M.P.77 265



|

|

____—_#
i

Sinfonia No. 97

Violoncello
e Basso

,__ ,___

HM.P. 77



£
(£

.

o
la

a2
1

[GF

Sinfonia No.97

P
2]

Pl

£

(2]

[P

£)
A
/1

S

)(

1A

P

Fa

£

£

]

£

£

‘BEREIERE

£

“-4

[52]

267

H.M.P. 77



Sinfonia No.9¥




H.WP. 77 269



Sinfonia No.97

270 - H.MP.77



Sinfonia No. 97

HM.P.77 : 2N



Sinfonia No.97




HMP 77 273



Sinfonia No.97

,, [104]

: 4o P !;, gépi.jl-!

¥ 1 ¥ e ¥ v
|
3= P.
=== ===
Salomon Solo ma pla::

Violino Solo , Eﬂue-
o P !E:
I A 3 0 = R i

=i

Menuetto da capo

274 H.M.P. 77



Sinfonia No. 97

2 Fagotti =23 H ===

2 Corni [E — ——

in Do/C 1 —t e

2 Trombe  [£ = Pt

in Do/C s = ———

Timpani e e e e e e ——
inDo-Sol/C-G fr—t e

HM.P. 77 275



Sinfonia No.97

[p]

ii
9
:i
1|
1]

i
I
I
ll

'l
I
ll
||
!!
h
h
h
I
h
h
l
Iih



> Sinfonia No.97-




Sintonia No. 97

278 H.M.P. 77



v H.MP. 77 279



Sinfonia No. 97




. Sinfonia No. 97

|

HMP 7Y 281



Sinfonia No. 97

(‘..,_V.=.—_—=:____-—.:=:=‘—.E;=.—===E-'—b;——==—
[, —— [~ =1 [ 1 1 |

————F s e e P

| ? LA IAdN N
V=== VT R N A N N S—

282 H.M.P. 77



Sinfonia No. 97

HXP. 77 283



Sinfonia No.97

284 HMP 77



Sinfonia No. 97

[




Sinfonia No. 97




Sinfonia No. 97

’
ba b e == —_—
HE—ps—d—d—3tha—w—ww— ]V o pwy —w b  fewc e P T ¥ ¢t 4
F D Y P e PN
EEEEEEErTE o= —c————o_ i




Sinfonia No. 97

288 HXP 77



Sinfonia No. 97

M HM.P. 77 289



Sinfonia No. 97

7l
s
[2o8]
P
F‘ gi.i
y
| Pl aale
‘&Egé%
P
” & :
IE 7

290 H.M.P. 77



Sinfonia No. 97

# (230]

s
el l AN
S e e Erle ¢ £y T .
] w
== EiE E a‘il ?ﬁ
=--- 4
0 o
7~ | ~~— A
’ ’ 7
P = s
P s

s H.M.P. 77 291



Sinfonia No.97

P ST
" b.
a2
a2
(237
3 N
b
~ ~ *
—~
- Ld [~
P
P

HM.P. 77



Sintomia No.¥7

. H.M.P. 77 293



Sinfonia No. 97

S?lo
£ pagsg ;
?] .
\ $legss 35,
7]
Solo . e a ole
1]
p—— rr——r—
—_—
V adidii i
[¥74]
[263] , R
P pizs. col arco . . PSP
: =—==
”
N izs. col’arco pr—
N ’
- isz. col'arco . o o
col’arco ”~
ry izz P ® la
PP b
N P4
& [Tutti)
[F4]
[Tutti] o -
]
Il r .. T — |
£ g Cd * <@ Ed
7]

294 H.M.P.77



Sinfonia No.97

) Klsinstich = Birchall, andere Quellen Pausen
Small print = Birchall, rests in other sources

HM.P. 77 295



Sinfonia No. 97




Sinfonia No. 97

+) Birchall ¥ m

H.M.P. 77 297



Sinfonia No. 97

298 HM.P. 77



Sinfonia No. 98

B-Dur / B flat major
(H.C.R. LANDON)



Flauto
2 Oboi
2 Fagotti
2Corniin Sib e Fa
2 Trombe in Sib
Timpani
Cembalo Solo
Violino-1
Violino II
Viola
Violoncello

Basso

ca. 30 Min.



In Nomine Domini

SINFONIA No. 98

. (London, 1792)

I Joseph Haydn

o
2 Corniin Sib/B I%
s

. ~n
2TrombeinSib/B|§ —
Timpani L — o
inSib-Fs / BF =]
1] ~ .
Violino I =
> y N 5
..
Violino I (|i#s S=ci==
AR SEaSas |
L > P - 4 op baa A
Viola
Violoncell L PrN
ioloncel =i
[k km — ~
|
0 L ~n
|}
(A . ~
I : =
| 2
——————+
~
—F— =]
# g k -
o ta B uaeR e s £ =
T 1< g ¥ ¥ #
f: T Ty te__ 2 .
T ‘ﬁ‘?i T : i =
Py P e 1 N - ~
= = i s =i s =
'.6 I i a
t i == === == =k
I v v v v v

© Copyright 1961 by HAYDN-MOZART-PRESSE, SALZBURG
Haydn-Mozart-Presse N 79 301



Sinfonia No. 98

Allegro

Py

H.M.P. 79

~—m—~

= 19 ¢

~
‘Y ! -q4i fy-
4 |l =4 e
il QIR 4.
a1
1
( ]
L
f
RA.
4 !
9
————

302



Sinfonia No.98

MR 7 303



. a_P Pﬁﬁr\ P p o E
co— v Y ! I!E/;_-\ &oplé
7
F3
a2
a2
=c==——|
= —_— e ———— ._~i
\
> $ 55 PP
4 ‘fx
===
4P P o L _a P o Py P ﬁﬂp
—t
e s s op 2 o Z
E: Ei=: et P
& b S
e b — 5 ) O}
- gl 2]
Y ﬁ 4
- ——
|
£ TEY A
P (s i S
L £ &%
Se kg 1o

H.M.P. 79



Sinfonia No.98

A b *» F —
£ (0T
n e |2
G LS | [
£ ) 2] 0|Par Y e d
U U A
=: = —
s
T
f
e =
7
AL@
a—Ep—%
3'Al.ﬁﬁ S P e = = ~ | |

P v 1 3w I~ ~ v
- f: _; % P Ly S —— L —
Z

L £k P
&
===
P e - Y e S L Te 5 a |2 s ale 5 a |»
| el el
[-2{.’\ f‘—\ f;
f I3 F
Y 1 ] | Il ] ] ]
I T
5 fl ] | I | ] ] ] I ]




Sinfonia No. 98

£ .
= t
P p £

Pl
[

H(M HRS Rl W

T T T

.o oy q

f.,f ﬂ

o_..n..v.ﬁhj.ﬁ. g i
il e IO TN 1
q

Lur Y T B

£
[ g—
a_P

L 1l
N
O
L .,
™ [ N
"
[ i
. N I
. ™ ™
.!mwf re
N A
)
LT N H
\M r..o. M
m g i
'. _x..
s (TR | [fS Y
e 1l [
X He ..14
H e (M-
| s, (Wl
1R I
N i
H I TF.
I8 L
~ “ _MLV
&r b
(I e
Y
= 4
9

\

=

oy

:

y -

H.M.P. 79



b -Wb EL :Hr
i N -
Y

£ 2 o E :g £ [aon,.

K
l

H.M.P. 79



Sinfonia No. 98

| pe -
.............................................................. i 7 R ity
04 71 - : £ . :
2;‘—/ N ale .
Ir a2
R '
——— =]
T appRERE & 5 .
3 ELCiiiificiiiiiiiibiii it I
S iEeoTrir e
4 [j-] I ' '
- =7=
(s P—
x =]
oo
3 L cresc, i
] PR T
: e %%
: =SaS S .

H.M.P. 79




23
= o - 2 £ -
o |
oy i = b’ £ e

o

i

309

H.M.P. 79



Sinfonia No. 98

P — | i —
£ 4 ry I
:# f==pr
{1 Solo} m/“ ]] J/—“ d J /—-—-& ~4
——
== =
P ra
& ¢ il
3 = S A
Vic. div. — — —) a 0oy o
f'. L
== = +
z
@ Solo —_—
e s o p B P e S . a £ S gfia
. ] 1 (72
[ £
T | 2 P A i ] —
; £
P
2) , 2 m *‘P]" a2 . i ta
I
1 Py
a1 .
=11 7
e
2 F = ==S: = !
Tath . | 4 A ) , )
s 7
310 H.M.P. 79




Sinfonia No. 98

(73]

[70)]

F7

F

I

Lo

\

[158]

M o
p r 3
|
o«
&
L |
-l
2
i
] -
Y .
o
§. - Hlins
.
Ly 1 JRLHEY
< | M s

31

H.M.P. 79



Sinfonia No. 98

- .
a_a a ha
ﬁ r— r f E
i =
;g"éa Cmm— e
3
L1 ~|." N s
’%7
I
z
170)
i PE P E P E P
E 3 £ X 3

-0££

bp-a o e e B e e —
SESZis===rn =22, =22
=5 =E=235i=
312 H.M.P. 79



Sinfonia No. 98

I [52] [F5]
== ——=—— —
— !E PP E.!.EEEE .HAL. PYVP PR .2 P
u—g T Se
== = 'vﬁﬁ w¥ oSS %#'-p
. S
==
A A A 7
£ £

o 4 frasn,, P ‘EFF P2 2 TV fra frn ,foa,frn o0, . o P
22 SSSs s S35 P e ] pe e P
- K
£t £ : 2 ? ] = £ 3, FYare 3
; oy, £l > e |, e . ~
59 gale & & a ‘%- """ﬁEEE f."—.\
Ie T fe
4 o I N N B 4414 J | |
!ﬁ 7\ LY =N | |
I I
B2 =: E: ¥
183]
gggg ag.  LPasfre fra,fea a, .
; e | [T e | e FTTM —
— 2 ﬁj 224 === M v

HM.P. 79 313



Sinfonia No. 98

sap £
T " - P - —
%ﬁ’ £
P
liu’u.l d 1 3
| _ __
& | ] | |
0 L T _— "
e = ===
A‘L JJF A’F\A‘ — -7' = ; = =
Ve v—e T, T T + o T & ¥
= === p/& ? = = m}-“—;—'
. vep-d |4~y |4 . |4, Bt _—
»
z
0 L

=, Py P N
o———————
- IE P s £ o af P

314 H.M.P. 79



Sinfonia No. 98

EESe s =
‘% ——‘—“% E
£lcon '

et

° | |

T T

o 1 !

1 T

. a—p o Mas.
==SS==ss2=

(Solo)_—7 a| 2 Al |

I[i'fﬂ—-v: i r— — I—3d

SR i ] >

S35 19 491 fw® |2 i E=2E =

== =
i_‘P

HMP 79 315



Sinfonia No.98

P Y. ap g g a ot E2 E
Ed .
b Ap a8 aa -
'f'li-n .
== : =
A S & b b

P14 I |
: 3
L4 L 4
H <
S T — o F AN o
v =
] | | | Y
-;E?——E_ =
i E AR ~
- L P P P s P P
t—t—t =
b
£ a p £ £ k3 ﬁ‘—\# e T, DS
7 L = T T
] L S B AL iED
T = f =" =
— —F =-——==x|
i 4 = T v v v v
A.. a — o — S 1 - 3
=S == =r====ir-=c ¥ : £
.~ . T T
£ b I + 1
G L =gl M L L
:: =2
T1 T T +
b S 1 + v === = = ——= ¥
316 H.M.P. 79



Sinfonia No. 98

o b
|A| —

=

A\}

A

a2

,

QL

317

H.M.P. 79

t»
\J
P
|
o« (TP g
s ol
q
\
\,
{
[
me
\
p
H
4 4
< <9




S0l0_ e

: 3 = —H—= :
B2 ¥ } >
z
= = X ;
= - ~ 5 »
” == e EES=S
F I R
613 -n\E " o aplf £ o
7
04 : .
7 . -
2 = £ o
= =s====
. &
IP_ = o
7 T
Y - = +—F r.;l
7 " '
s C
J— a ap SR o N
7 . i
VI IV IV VYV [ J oS eeSSe| S T hd
3 .
7 ' ' -
=== =
id vy ¢ v v




Sinfonia No. 98

iSS======

g)

[mm—“jl'L 3
o0 b bo/—_—_- be [ 3 £

]mu. f _

cresc. f

H.M.P. 79 319



Sinfonia No.Y8

N
il
k-
4
9

sl

= v = = = A
5A] e
= 2 P e £ s Eo 2 P e
Ie 1 — .- 3 S —
> 1b N l
£ L LI —t = =
e |lp o £ o Y ] —
o — e ——— s —e——
= Y - —
= —%——_!—5% g

320 H.M.P. 79



Sinfonia No. 98

@
S e EL ¢

gy £ o £
i
| P

HMP 79 321



Sinfonia No. 98

“y {
Ll
Ay -
o« o T .
L [} if L
™
L 18 Yy I L
“ % "
! ! Lo T TR
4 TN T
;»j. — TR T
o TN TR
| - THIe TN
f, TR THTe
s i
Ll g 4H \d
o q R TR
« o { .
« L L -
L} 4 7
..—. L
L) :.:ﬂ. . |
L - {
o i o
B { i
-4

e —b-

£

S

t

Y S U S U SN S SN

EE = S====:=

£ gga

£ e f &

H.M.P. 79



Sinfonia No.98

II

Adagio
1l
Flauto
2 Oboi )
2 Fagotti
o | l —
2 Corni in Fa/F [ = et
. l S F
Adagio
, i = : %
Violino I
R = = e ie s Faai
Violino II = =: =
L4 — ~ P —
—~ ;r? s =¥ i =
Viola = s f f
= : =2, i3 T 7 A
Violoncello £
= ===
eBasso  KEEET— O & £ —7 . —
= =S===
[F ’ =
A — —
P
o 4 —
= :
‘e ]
& .
. )
==5 = == S=
H ‘. v ~—
"
3 7 I ——1w

HM.P. 79 - 323



Sinfonia No. 98

==

A ERCFERCAE AERE R \@\ G

H.M.P. 79

EEEET‘EFH ESrarrretrs
E P ]

S

I - 73] v




Sinfonia No. 98

fi — 1
s Y
f
S — (a2) 5
E
f
. a2
(& = =
f
r —

H.M.P. 79 - 325



N 5010 [P] i

326 H.M.P. 79



Sinfonia No. 98

z
.
F-— fa Al!g !f
% l 4 =
g '?
" J
Tum[iz_] a - a 2 i
5

H.MLP. 79 . 327



328 H.MP. 79



Sinfonia No.98

/A
E P £ a £ f
f
. - = —————
Fa
L = £ =
= — et

=\
>

B o




Sinfonia No. 98

%
T 7
=: =
[ | S
L
Sx
(a2]
==
% L§
& =
P V
i N o = r— AEE
f ="=== :
Y d S P
- ~—— ~—— z k-3 P\ 3
Vic. Solo = | /=[5 = |7 ¢
N % %Bﬁ | f/——ss
A ve £ — P
z
. e~ P
[ 3 73 ‘
o o
#
;IA ‘f,‘
~ ¥
» &
2 : @1
S 7] .
8- N L
P »
5]
T —
I 4 =
P Z =
——— 3
F ——
P p—

H.MP. 79




Sinfonia No. 98

H.M.P. 79 331






Sinfonia No. 98

Bassi

w]

333

H.M.P. 79



Sinfonia No. 98

i h_b .
»r
) .6,
a N alfog L] = pizz. ==
oW i T e [# 3 Ed
pizz. ”
CEE§ — v Ej E]
SN~— y /4
— Ipizz.
=====! ? $
° pizz. ”»

(
3

4 H.M.P.79



Sinfonia No. 98

III

Menuet
Allegro
m __Ba . : .
Flauto === Tt B fis ==
7 T T T T L I v 1 '
2 Oboi { N Ed \ ) }
e —F === ===
f ' .
(210 epls Jid 300 2]
2 Fagotti ==
7 ' r =
Corni in Sib ; ' ' —
2 R
rni in Sib/B = = = F‘ :
Y } o 4
2 Trombe in Si»/B F 2
. . ¥ & 1
im; F ¥ T T T e ——— = =|
in Sib-Fa/ B-F =3 S S=2=s2 ===E: 3
Lf]
(g, 8 8
£ o . PIDNE
Violino I hr ey el A =
f ¥ t t
| Py P T :!lr - H’
Violino IT —F === T ==
iolino = ; — ¥
I 2! a
Viola =c X e :
Vial , i . l £ ¥
'eBaaao ¥
S
] —~ .
o FRAe. . . N Ep e £
Ce - gele +p 1
34 b 4 Trr s =:
— To U;’:. ; £a %
£3 = + =+ |
(S

in und
*) Tromba Il (3015 Autogreph 509 Elssler HME 79 335



Sinfonia No. 98

b,
EE £ gﬁ(ﬁrﬁﬁﬁ #d;g,E_E £ e
]
e —
3 ¥ :
P
i Ta ),
: E
=+
& 2 g, -
=5
== ST SR>
v 1o |02 o LS i r
=Ii= ke %
7, o D2 o . ° [ J
7 B e — e
g
20 Cm— pap AREs pafef apfa,
SS=SStE:
S ey P
£ — —
2
' i3
by - e pp —
f = ¥
v P
s }
==
' P l
}
=: =
#2]
E==S=roE =F =
7] v 4
D) s T Tl TITTL ~rTTh]
: = =
& ¥ (¥ —— ~=— f—_ lp——— —
a7 ~
-3 3 7 + "
» |
£' gr : = = 55—
r 4
38 HLP. 79



Sinfonia No. 98

===

* Autograph: Fatert Tainer blank H.M.P. 79 337



Sinfonia No. 98

@_\«/;} I R
P b B =) T T
;??"\v 'iiiid’!‘"‘_‘;'l
= v {1
{a- lffb N e
{ ==2 s=r== fLeme=Sii.n
r
g
£e- l "’éﬂgﬁ}é‘ﬁg e £ Aﬁ.
n__|
==
Siafbasy

@ co Flafafp £80n 2 o
=2
P N
= == =
T AT D
— P l

338 HMP 79

®



Sinfonia No. 98

= Ve
FE@ Rk Ne 5
Axk Solo - =
il%i /] ot [ I
-~ 1=4
—l~ _ 7 e
l AN | IR, Rz 1 Insgpr|Pprppr Fuparsl

Menuet da capo
H.M.P. 79 339



Sinfonia No.98

2 Oboi

2 Fagotti

ry

2 Trombe in sxb/BlE
Timpani
in Sib-Faf B-F ==

Presto

Violino I !Fiﬁg&ﬁ;d — .

2 Corni in Sib/B e a

Violino IT

».q

Viola

Violoncello
e Basso

@

0 HMP. 79



Sinfonia No. 98

2 o a_ a8

A et o

Ed
S ale - e
_ W% | -
A
2 FA"' £ £ £
- —
. |% —
—_—— e
5 d
F.]
a2
e n2

H.M.P. 79



Sinfonia No. 98

z
(st in Fo . — o .
===
w] 'm—E i
F .
S
Fa
a2]
% T
IA — _
| | 1 | | l
P - S M
= = = %& =rIEs

H.M.P. 79




Sinfonia No. 98

H.M.P. 79 343



Sinfonia No. 98

f =

f K

f
crese. - N - - - f pomp
S=====c===C"c=c==t s
v e | €/ % f/
cresc. . - - - - -

====—=c=: S==csa===

[cresc.) - - . - - - f =
fcresc] - - - - - - S i !

344 HM.P 79



Sinfonia No. 98

FE L & &3

"~

H.M.P. 79



Sinfonia No. 98

£ S £ &

»
Be__ _ s
L £ Pletee, o Bpafal e L aph? FaL
=S f : S=SESr==os =
=2 =T
bt T — bl
S 2 === ==
T . T = 3 3 #“-‘O #"“O
— 5 I~ o P —
_ P ~—+h (== qv‘
&= 7 = = =
Z
~ _ _
Cos :‘{ £ |2 gt £
<. b T

.ﬁj
4o
"
»
¥
Hiere

346 H.M.P. 79



Sinfonia No.98

H.M.P. 79 347



Sinfonia No. 98

o — o — T
—
N
ie
P 3
— — = -
===
s —
’
—— —F— E==
S
1:32) I - 1 -
o e
e —~t " ¥, |9 e T T 5 T T
T £ : L — Il— b Ve— T T ) T
Fi k3
] % ~ =2
z
—

>)

]

S
ﬁ

g

fth

‘).

./
iy

™

b o

T

d

L= Sl e

bl

il
:h)

j B
]




Sinfonia No. 98

— = —_—
£ |
= =:
— ———
e — ==t
Vlollnorinmmh
Solo . abapP . abpf
. abp R @ %
: (VIoI.In'ol ieno) @ —
SRS = SR -
(Violino ) _» —
— S== =
F : il _
P
z
—
= —— = El
_— ===
a —r—-:t%:_' — —— E
==t —r— —=
T === = ==
349

H.M.P. 79



7 ! P hf | -
S P E-
T .
g N Solopj bl | R g
= == ————
3 i i
L == ;‘
. (085 Tu Solo
S 20N N N o 3 L TR T L
r; e e [ 1 v ™ o
: £ = T
= TR s L+ 1] =i 3
= == ez ==
.7. v P v v
& = % £ =
~z
z 175) S~
4 " g‘E be = ) &
[A L ” ‘r th ' 2 hﬁ‘ ~
=== : : =
tlﬁ . n K2 J——
by = ™, 3 g ‘ﬁ/—\
=t === = %t e
7 %
H ¥ 2 %
&
E= = ———
175 — Tutti
1 )
F3 fz
: 'ﬁ;i;--- apnaanalasnssnsnsl sasanaas ﬁ”'!L
i ; === ==, ?
i .. S
ﬁw&.%




Sinfonia No.98

L iR ga.
Il o BR [ B

i E -—

[a2]

N
X

W

4

> 3

:ﬂ W)
o ™

ba. P ERRoos REE, £

b o £ee

—
o[ fttes
"

351

H.M.P. 79



Sinfonia No. 98

T = o jp T E
=== = ; ==

H.M.P. 79



Sinfonia No. 98

»
H.M.P. 79 353



Sinfonia No. 98

—
FA
. s a
i =|
f
A . ale | 8 o
= = s T ¥
f =
Il 4 Il
fJ 1 as

» E“I
Iy
5




Sinfonia No.98

£

S==—=stso===T-=: =255
T — — —
doo | hg. Ao |- ra
3 I 3]
£ % )
Yo Sa. Do
S
S Al A
B S :
I 1
o B . ap £2 afrafe
= O e [ Tt
A_LV l.'n ‘.r" PSP PN
w Bl = _—— WJ! T ‘h‘ii
e B g &:,ﬁ“ —=cr=r—
£ ! £ ' 3 ' F 73] A
e ie— o lee— i i o=,
F3 £ ' F3 £ ! A %3]

HMP. 79

355



Sinfonia No. 98

04 — +- } e —— e Ah' .’;
== — Lﬁ :
P cresc. - - [f]
e
E » - ——— 7
1 cresc. . - - -
N
1
I ;
7
=
L L 4 — /_\E‘ o I
E T = 4=
cresc. . - f
‘ = ; gresea =
P - cresc. - - F
ST L (e o (o R TR EE e P =
A ¢ = N cresc. . - -
z
5 L@.—-q paen Papfef
FJ ==

pon Papfoft o L.
S=SS===
== === p&EE
poplpapfof |,
E=SSE==SIS=S=SSTCS ==
vy =
T T 11— E
T P | =

H.M.P. 79



. o Za -
vl Py

Sinfonia No.98

73]

=== EEEF___
LR, %
—t———

e=aCc— 3
.@ N LapRRIERS = aphP R .
=== =ESESS
== ' S c===s=——==== :
=: =t === = = =: =
=, == ey = ==
= = == == = = 1=
=: =
z
aas £ a00 f#
Linalf ppal® aaale
: = ES=ES
: .
é’-T‘_J é-,; 5 [a2)
f - E E J
—]
I I F |
=== =S =
a apnas ans ana £ =Y - -
’
N 7
7
H.M.P. 7%

357



Sinfonia No.98

™

“

fa2) afpapa
===

L fll




Sinfonia No.98

Pia

Ml ¢

Frr

i

P

~nP

q

o e T e e B B o e B e e}

L%ﬁéa—

359

H.M.P. 79



Sinfonia No. 98

360 H.M.P. 79



Sinfonia No. 98

fa,
P v ¥ {(cresc.)*
Lt I ME XS
S P — 4 < (m,,j.
* cresc. bereits in Nalomons Quintettversion 361

creee. an early as Nalomon'x Quintet version H.M.P. 79



Sinfonia No.98

o .
P— A i
Y A R A @
: 7 f f o 5
S==:======
#5] (%3] o
1 | 1 .
I 14 M E o g
‘ir—mg ; ! LA, &
I 1 LS 3
==—_———_=== —
I vV v v o (;)
o FEEEE. aagaya. A ‘o | _.
; VJ‘9FO#' - il £ E F3
E==EEESS
02 A @),
) A a 73]
z
B85
0 )

o

H.M.P. 79




Sinfonia No. 98

HM.P. 79 363



Sinfonia No. 98

2 £ . o
I = £ » a
= =E==
arco N —

a
I T
3 N 4 4
Pt —
Py Py

Fine Laus Deo
364 H.MP, 79



ANHANG IV / APPENDIX IV

Sinfonia No. 98

Sinfonia No. 98: geidnderte Lesarten im Autograph
Sinfonia No. 98: cancelled versions in autograph

% 1.Satz, T. 28711
first moot., bars 287ff.

[ Viol. I

[ Viol. 11

[

Viola

[ Zeile frei

Staoe empty

[ Vic.- Basso m

Joseph Haydn
. / —
0 £ P g2 ST » o —
=== ——

¥ —— :

01 L

#r . u —XX L ) —

2 = - 3
~_— 3
T
== ==
%) 2. Satz, statt T 46/8 hatte Haydn urspriinglich geplant:
2nd moot., for bars 46/8 Haydn originally planned the following:
y P
= -

[ Viol. I i' TriF

[ Viol. 11 i 3 e
e

e = s ———————

[

Viola

) 4, Satz, T. 2211f.
4th moot.. bars 221ff.

Viol. princ.
Viol. I Rip.

b
[ Viol. I ﬁ%
—

[

Viola

[ Zeile frei

stave empty

[ Vlc.- Basso

;L4 1 2 3}
= ——
S
3
T

@) Skizze fir 2211f, (Aut. letzte Seite [81]) - nur die eine Zeile beschrieben.
Sketch for 221ff. (Aut. last page [81]) - only the one stave filled in.

[

Viol. I
princ.

]

H.M.P. 79
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NACHTRAG

Wihrend der Drucklegung dieses Bandes (Sommer 1965) gelang es uns endlich,
ein Exemplar der Birchall-Ausgabe von Sinfonia 94 ausfindig zu machen; die
Platten sind am Fuflende mit ,Haydns Overe Surprize bezeichnet. Es war in den
Besitz der Henry Watson Music Library in Manchester gelangt, von deren Biiro
wir einen Mikrofilm erhielten. Als der Film eintraf, war die Partitur allerdings
bereits gedruckt und ein Einarbeiten der abweichenden Lesarten in Form von Fuff-
noten nicht mehr méglich. Wir bringen deshalb an dieser Stelle ein kurzes Ver-
zeichnis der bedeutsamen Differenzen (oder auch Entsprechungen zu unserem
Text und dhnliches), von denen wir glauben, dafl sie sowohl fiir Forscher wie fiir
Interpreten von Interesse sein konnten.

Satz I: 3: V. I Bogen von 1. zu 3. Note. 12: Holzbliser cresc.-Zeichen. 14/15:
Cor. I (nicht II) gebunden. 16: fp statt fz. 19: V. I = unsere Part. (nicht AUT),
cbenso in 20 letzte 3 Noten gebunden (detto V. II); V. II kein fz p hier oder 156
und stacc. statt Bogen in 19, 156. 21: Fag. = Vc.-B., ebenso 141, 158. 21, 158:
V. II 1. Note h. 30: V. II kein fz. 42: V. II letzte 3 Noten gebunden. 48: fz hier.
49/50: Cor. I gebunden. 50/51: Ob. I gebunden, kein fz 51/52. 58: V. II letzte
2 Noten gebunden. 59/61: V. I Bogen 4 + 2 stacc. 62: V. I ebenfalls sf. 62/63:
Cor. gebunden, ebenso 1 65/66, 78/79. 63: sf auf 1. Note; offenkundig spiter
erginzt, denn Fag., Takt 62 hat Haydns fz, wihrend Takt 63 Salomons (typisches)
sf hat. 64/65, 182/83: V. I, II und Fl. keine Bogen; Ob. II gebunden. 66, etc.:
Str. Eintritt p. 69: V. II hat fz, p 2 Noten spiter. 70: V. I p hier, letzte 6 Noten
Bogen und 3 stacc., ebenso 71. 72: Fl. ,Solo“, ,Unis“ Mitte 74. 72/73: Fl, V. I
keine Phras. 72/74: Ob. II gebunden, ebenso 75/77. 80/81, 82/83, 87/88, 89/90,
229/30, 231/32, 236/37, 238/39: V. II Bogen iiber Taktstrich. 80, 82: V. I Bogen
iiber ganzen Takt (kein Vorschlag), ebenso 87, 89 (hier mit Fl.). 81, 230: V. II,
Va., Vc. letzte 3 Noten gebunden. 82/83: Basso gebunden. 86: V. I letzte 3 Noten
gebunden. Fl. hier ,Solo“; ,Unis“ sollte 99 sein, ist nach 100 verrutscht, wurde
gestrichen und eine Zeile tiefer versetzt, wo es in der Mitte von 111 landete. 96f.:

V. 1 u ¢ ff/—l\f p ﬁ Fr I ; Bogen auch in Fl, Ob. I, V. II; ebenso

245f. 108 (Auftakt): Ob. I ,dol“ — vermutlich falsch gelesen, statt ,Solo“, detto
235. 112: Bliser erste 3 Noten gebunden, kein stacc. 115/16, 117/18: Ob. I (night
II) gebunden. 115/18: V. I Bogen (iiberzeugend). 119/20: V. II iiber Taktstrich

gebunden. 119/23: V. I m durchwegs, kein # vor g in 123. 126, 128, 130:

Cor. (wahrsch. Trpt.), Timp. p. 131/34: Timp. zunichst A, auf Platte in G ge-
indert (131/32) und d (133/34). 133: Ob. II = I. 154: Fl. ,Solo“, ,Unis“ 159.
160: Cor. II 1. Note ¢’, nicht ¢ wie AUT. 167: V. II zuerst = AUT, spiter auf
Platte in unsere Lesart abgeindert. 177/78: Str. erste 2 Noten, letzte 3 Noten ge-
bunden. 178/79: Cor. gebunden. 179: Str. gebunden wie 180. 179/80: Ob. I, II
gebunden. 181/82: cingeklammerte fz hier, ebenso Cor. 182. 183ff.: fz etc. wie in
DE (Einsitze jedoch p). 190/91: Ob. II gebunden. 191: V. I erste Takthilfte
cbenso Phras. mit Bogen + 2 stacc. 191/93: Cor. gebunden. 193: Ob. I kein
Bogen. 196/97: Fag., Va., Vc.-B. erste 3 Noten jedes Taktes gebunden, kein stacc.;
198 tiefe Str. Phras. wie V. 195, 198: V. II Sechzehntel gebunden. 199: allgemein
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#, f in 200; FL. ,Solo®, ,Unis“ in 204 (vermutlich 210 gemeint); Cor., Timp. pp.
200/1: V. I gebunden, ebenso Ob. II. 201: eingeklammertes fz hier. 203: Ob. II
letzte 3 Noten gebunden. 215: Cor. pp, ebenso 236, 238. 218/19: statt fz hat V. I
= == vie vorher. 222: Fl. ,Solo“, ebenso 242; ,Unis“ 249. 228: V. II erste

3 Noten ibunden (nicht 79!). 229, 231, 236, 238: V. I Bogen iiber ganzen Takt,

ebenso Ob. 236, 238. 241: Vc.-B.

(mit pizz. vielleicht bessere Lesart); die Platte diirfte aber urspriinglich unsere
Lesart gehabt haben.

Satz 11: 1: kein ,semplice“. 1—8: Va. = Part. (d. h. DE). 9: kein pp. 16: Ob. I,
II, Fag., Cor. ff. 25: Fl. ,Solo“, ,Unis“ 33, ,Solo“ 38, ,Unis“ 49. 33: ff statt f
(aufler Fag., Cor., Timp.). 39: V. I fz auf 5. Note. 49 ff (auler Fag.). 54: V. I ten.
hier, ebenso I, IT 86, 88, 96, 104. 55: Str. Sechzehntel gebunden. 57ff.: V. I, II

o

2. Takthilfte Bogen %’ g oder Bogen iiber ganze Figur (hauptsichlich

V. I), ebenso durchwegs in beiden Hilften von 61/63, erste Hilfte 64, zweite
Hilfte 65 und 67, wo Bogen, falls er akzeptiert wird, auf der 2. Note jeder Gruppe
beginnen mufl. 60/61: Fl. gebunden, detto Ob. 61/62, 63/64. 61/63: Ob. I keine
Bogen. 63/64: Va. gebunden. 65/70: Cor. I, II Pausen. 66: Ob. II 3. Note h a’;
AUT c” etwas zu tief, deshalb DE h’ (!); 67 Ob. II BIR letzte Note d”. 69: Holz-
bliser Skala gebunden wie in V. I. 70: V. I gebunden, ebenso letzte 3 Noten 72.
76, 78, 80: Ob. I ten. hier. 82: Ob. I gebunden, 88 fz. 87/88: Ob. II taktweise
gebunden. 93, 101: FL ein Bogen iiber alle 4 Noten. 96, 104: Fl., Ob. I Bogen
3.—5. Note. 107: Fl. ,Unis“, Ob. I und Fag. ff. 107/8: V. I nur f und stacc. (keine
Bogen), detto 112/13; jedoch 135/36 unsere Phras.; 135 unklar, ob f oder fis,
# moglicherweise spiter in Platten erginzt. 109: Timp. hier Pausen. 115: kein pp,

Phras. 115 ff. Va. d I d I d | d | d und Bogen 152/53. 118: V. I, II

letzte 4 Noten 2 + 2 gebunden, Va. letzte Takthilfte Viertelnote g wie Vc.-B. mit
»ten”. Fag., Vc.-B. ,ten“ auf Viertelnote. 121: Str. Sechzehntel 2 + 2 gebunden
(auch Va.), in V. II letzte 4 Noten ein Bogen (soll wahrscheinlich ebenfalls 2 + 2
sein). 131: Ob., Cor. ff. 134: Ob. I

oy

(siehe Ob. II); Fag. Sechzehntel gebunden. 136: Fl. Viertelnote ,ten*; Timp. 4
Achtel c (siche oben, Anmerkungen). 138: V. II, Va. ff (iiberzeugend). 142: V. I
hat eingeklammertes c”. Timp. kein tr (oder anderes Zeichen fiir Paukenwirbel).
145: Fag. p, jedoch ,Solo“ mit Tinte (Zeichenstift?) erginzt. Cor. I pp (II p),
Cor. I, II 148/49 gebunden. 147 ff.: Str. hier alle Bindungen und Bégen. 149:
Ob. I, Fag., Vc.-B. pp; Fl. ,Solo“ eine Zeile tiefer gerutscht, wo es im 1. Takt von
II1 aufscheint (!). 151, 153: ten. hier. 153: V. I, II, Ob. II, Cor. pp.
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Satz III: Auftakt zu 1, 5 etc. gebunden (nicht Fag., aufler 40). 3 (V. I, FlL),
43 (V. I) U J , jedoch Fag. Takt 3 = unsere Part. 7: Fag. erste 2 Noten

gebunden. 8: Fl. ,Solo“, ,Unis“ 13. 9/10: V. II p nur in 9 (kein fz). 9 ff.:
Appoggiatura als Sechzehntel geschrieben, ebenso 53 ff. (einige in der Fl. als Achtel).
12: Va,, Vc.-B. Bogen iiber alle 3 Noten. 13, 15: V. I tr statt gekreuztem Doppel-
schlag. 16: Fag., Va., Vc.-B. erste 2 Noten gebunden. 17: Fl. kein Bogen; V. I, II,
Va. gebunden. 19 ff.: Str. haben unsere (erginzte) Phras., aufler wo vermerkt, siche
oben, Anmerkungen. 38: Fl. ,Solo“, ,Unis“ in 40; Ob. II 38 p (nicht FL.). 43/44:
Va. = 3/4. 48: Timp. kein Wirbelzeichen. 53: Ob. I, Cor. I Bogen iiber alle
3 Noten; Ob. II, V. II kein stacc. 54: Fl. ,Solo“ und ,dol.%, ,,Unis“ 59. 54 ff.:
Va. gebunden 54/55, 57/58. 55/58: Fag.

V4

56: V. I kein f oder fz. Auftakt zu 62: Fag. ,Solo“ und ,dol.“ 65, 56: Fag., V. I
ein Bogen fiir 4 Achtel, jedoch 75 V. I 2 + 2; 84, 87: Fag., V. I detto. 67: Fag., V. I
ein Bogen fiir 6 Achtel. 72/74: V. I keine Phras. 87/88: V. I iiber Taktstrich
gebunden.

Satz IV: teilweise ,Allegro molto“. 3, 7, etc.: nirgends stacc. unter Bogen. 5/6:
V. II iiber Takt gebunden. 17/18, 19/20, 192/93: V. I Bogen iiber Taktstrich;
193 Sechzehntel gebunden. 17 etc.: Va. iiber Taktstrich gebunden, ebenso 191/94
(detto Vc.-B. 191/93). 24/25: V. 11, Va. gebunden, ebenso Va. 197/98. 26/27: V. 1
kein Bogen iiber Sechzehntel. 27: Va. gebunden, ebenso 28 (alle 3 Noten); Vc.-B
letzte 2 Noten gebunden, 28 erste 2 Noten gebunden. 31: Fag. ,dol (falsch gelesen
statt ,Solo“?), ebenso 103, 145, 181. 34: V. I ¢r statt gekreuztem Doppelschlag und
Sechzehntel-Vorschlag. 38: Va. kein f, f statt fz in 39; 87 kein f (f 88). Fl. ,,Unis“;
Fag. f 2. Note 38. 40/42 (Cor. I), 41/42 (Cor. II) gebunden. 41/42: Ob. II gebun-
den. 44/46: Va., Vc.-B. letzte 2 Noten gebunden. 54/55: Ob. II iiber Taktstrich

gebunden. 54/56: Fl, Ob. I Jl'./mj\.l_) . 55/56: Fag., Va., Vc.-B. iiber
N’

Taktstrich gebunden. 58 ff.: Sechzehntel-Auftakt gebunden, ebenso 199 ff. (nicht
V. II 199). 63: Fl., V. I Bogen nur 1. und 2. Note. 63/65: Ob. II gebunden. 68/69,
69/70: V. 11 iiber Taktstrich gebunden. 70/71: Fl.,, Ob. II gebunden. 71/72: Cor. 11
(nicht I) gebunden. 75, 210: Vc.-B. hier p. 79: Fag. p, Bindung 83/84 vorhanden.
83: Fl. ,Solo“, ,Unis“ 88 (nicht 87). 91/92: Ob. I gebunden. 107: Fag. nicht Vor-

TN
schlag, sondern ausgeschriecben und von 106 gebunden _r’ u p , detto

148/49, Bindung auch 184/85. 112: Fag. halbe Note fis, kein ,Tutti“ 111 (aber fz
auf letzter Note 111 und f 112). 115/17 (Cor. I), 117/19 (Cor. II) gebunden. 121,

123, 163, 165: Va., Vc.-B. D #.J , detto Fag. 163, 165. 120/21: Cor. II ge-

bunden. 122: V. I 6. Note b”. 137 ff.: Fag. alle Bindungen vorhanden. 138/39:
Ob. I, II iiber Taktstrich gebunden; Cor. gebunden, ebenso 173/74, 176/77. 145: Fl.
»dol.“, kein p, ebenso 181. 162: Va.

c====
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163/69: Ob. II Bogen iiber Taktstrich (nicht Fl. oder Ob. I). 167: Ob. II erste Note

a’; Fag. II 2. Note d. 168: V. II AUT m (Bogen sehr diinn, keine anderen
-1

vorhanden); in BIR letzte 4 Noten 2 + 2 gebunden, dann 169/70 , 171

2 + 2 gebunden; Va. keine Bégen. V. II DE hat 2 + 2-Bogen nur 168. Wir ver-
muten, dafl der kleine Bogen im AUT méglicherweise ein Irrtum ist, denn EH lifit
ihn ganz weg. 172 ff.: Fag. fz vorhanden. 173: Timp. kein stacc., 176 Viertel. 174:
Vc.-B. letztes fz vorhanden. 180/81: V. I keine Phras. (siche Anmerkungen), 191:

Fl. E:E_L_r/rw , was nahelegt, dafl der Bogen iiber Takt (siche oben

17/18 etc.) eine spitere Erginzung auf der Platte ist. 197/99: Vc.-B. keine Bindung.
199: V. II ohne untere Note im Akkord. Fl. ,Unis“, auch 284. 206: Holzbliser
keine Bogen; Fag. II = 1. 208: Fag. 2. Note Oktave tiefer. 211: Fag. kein ,Solo,
kein stacc. 217/18, 230/31, 233/34: Cor. gebunden. 222: Fl. a 2, 225, 227 Fl. II hat
Achtel d” im letzten Taktschlag, Fl. I hat Sechzehntel. 222: Vc.-B. ff, kein ff 249.
225: Va. hat oben a’; Holzbliaser Auftakt hier p (aufler Fag., wo ,dol.“). 225,
227: Fag. II letzter Taktschlag Achtel d bzw. g. 227: V. I, II p hier. 233/35:

Timp.

S

235/36: Fl. gebunden. 235: V. II obere Noten h f* (nicht as’). 238/39: Fag. ge-
bunden. 248: V. I ff hier. 250/51, 252/53: Cor. II gebunden. 259/60: Timp. punk-
tierte Viertel und keine Pausen. 262 ff.: kein stacc. 264: Fag. Oktave hsher; in DE
filschlich e; man sieht, wie der Irrtum entstand: das (etwas vergroflerte) Halsende
des G reicht genau in den e-Zwischenraum; da dieses e falsch ist, wurde es in das
nichstgelegene g korrigiert (Haydn kénnte miindlich verbessert haben: ,Spielen Sie
g“, ohne zu fixieren, daf} es sich um das tiefere G handeln muf}).

Juli 1965
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ADDENDUM

As this volums goes to press (Summer 1965) we have at last been able to locate
a copy of Birchall’s edition of Sinfonia 94, entitled at the bottom of the plates
“Haydn’s Overe Surprize”; it has come into the possession of the Henry Watson
Music Library in Manchester, from whose staff we received a microfilm. The
trumpets are missing from the copy. Although it was too late to incorporate the
variant readings in footnotes, since the full score was printed by the time the film
arrived, we include herewith a brief list of the important divergencies (or confor-
mations of our text, and the like) which, we trust, will be of interest to scholars
and performers alike.

Movement I: 3: V. I slur first to 3rd notes. 12: woodwind cresc. sign. 14/5:
Cor. I (not II) tied. 16: fp for fz. 19: V. I = our score (not AUT), also in 20 last
3 notes slurred (ditto V. II); V. II no fz p here or 156 and stacc. instead of slur
at 19, 156. 21: Fag. = Vc.-B,, also 141, 158. 21, 158: V. II 1st note b. 30: V. II
no fz. 42: V. II last 3 notes slurred. 48: fz there. 49/50: Cor. I tied. 50/1: Ob. I
tied, no fz 51/2. 58: V. II last 2 notes slurred. 59/61: V. I slurs 4 + 2 stacc. 62:
V. I also sf. 62/3: Cor. tied, also I 65/6, 78/9. 63: sf on 1st note; patently added
later, because in Fag. 62 has Haydn’s fz while 63 has Salomon’s (typical) sf. 64/5,
182/3: V. I, II & FL. no slurs; Ob. II tied. 66, etc.: Str. entries p. 69: V. II has fz,
P 2 notes later. 70: V. I p there, last 6 notes slur & 3 stacc., also 71. 72: Fl. “Solo”,
“Unis” middle 74. 72/3: Fl, V. I no phras. 72/4: Ob. II tied, also 75/7. 80/1,
82/3, 87/8, 89/90, 229/30, 231/2, 236/7, 238/9: V. 1I slur across bar-lipe. 80, 82:
V. I slur across whole bar (no grace), also 87, 89 (here with FL). 81, 230: V. II,
Va., Vc. last 3 notes slurred. 82/3: Basso tied. 86: V. I last 3 notes slurred. Fl.
“Solo” here, “Unis” ought to be 99 but has slipped to 100, was erased and dropped
down a line below, where it landed in middle of 111. 96f.: V. I

ere f!Tf p rﬁf P P ; ties also Fl, Ob. I, V. II; the same at 245f.

108 (upbeat): Ob. I “dol” — probably misread for “Solo”, ditto 235. 112: winds
first 3 notes slurred, no stacc. 115/6, 117/8: Ob. I (not II) slurred. 115/8: V. I

slur (convincing). 119/20: V. II slurred across bar-line. 119/23: V. I

throughout, no # for g in 123. 126, 128, 130: Cor. (prob. Trpt.), Timp. p 131/4:
Timp. at first A, changed on plate to G (131/2) and d (133/4). 133; Ob. Il = L.
154: Fl. “Solo”, “Unis” at 159. 160: Cor. II first note c’, not ¢ as AUT. 167:
V. II at first = AUT, later changed on plate as we have it in score. 177/8: Str.
first 2 notes, last 3 notes, slurreg. 178/9: Cor. tied. 179: Str. slurred as in 180.
179/80: Ob. I, II tied. 181/2: Bracketed fz are there, also Cor. 182. 183ff.: fz, etc.
as in DE (but the entries are marked p). 190/1: Ob. II tied. 191: V. I first half
of bar also phrased with slur- & 2 stacc. 191/3: Cor. tied. 193: Ob. I no slur.
196/7: Fag., Va., Vc.-B. first 3 notes each bar slurred, no stacc.; at 198 lower Str.
phrased like V. 195, 198: V. II semiquavers slurred. 199: general p, f at 200; thus
Fl. “Solo”, “Unis” at 204 (probably meant for 210); Cor., Timp. pp. 200/1: V. I
tied, also Ob. II. 201: bracketed fz there. 203: Ob. II last 3 notes slurred. 215:
Cor. pp, also 236, 238. 218/9: instead of fz V. I has == == as before. 222:
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FL *Solo”, also 242; “Unis” 249. 228: V. II first 3 notes slurred (not at 79!). 229,
231, 236, 238: V. I slur over whole bar, also Ob. 236, 238. 241: Vc.-B.

==

(with pizz. perhaps the better reading); it appears that the plate originally had
our reading, however.

Movement 11: 1: no “semplice”. 1—8: Va. = score (i. e., DE). 9: no pp. 16: Ob.
I, II, Fag., Cor. ff. 25: Fl. “Solo”, “Unis” 33, “Solo” 38, “Unis” 49. 33: ff for f
(except Fag., Cor., Timp.). 39: V. I fz 5th note. 49: ff (except Fag.). 54: V. I ten.
there, also I, II 86, 88, 92,_\104. 55: Str. semiquavers slurred. 57ff.: V. I, II 2nd

half of bar slurred ;E’ g or slur over whole figure (V. I mostly), also

throughout both halves of 61/3, first half 64, 2nd half 65 & 67, where slur, if
adopted, must begin on the 2nd note of each group. 60/1: Fl. tied, ditto Ob. 61/2,
63/4. 61/3: Ob. I no slurs. 63/4: Va. tied. 65/70: Cor. I, II have rests. 66: Ob. II
3rd note | 2’; AUT ¢” a little too low, therefore DE b’ (1); 67 Ob. II BIR last
note d”. 69: woodwind scale slurred as in V. I. 70: V. I slurred, also last 3 notes
of 72. 76, 78, 80: Ob. I ten. there. 82: Ob. I slurred. 88 fz. 87/8: Ob. II slurred
bar-wise. 93, 101: Fl. one slur over all 4 notes. 96, 104: Fl., Ob. I slur 3rd—5th
notes. 107: Fl. “Unis”, Ob. I & Fag. ff. 107/8: V. I only f and stacc. (no slurs),
ditto 111/2; but 135/6 our phras., unclear at 135 if f or ff, the # possibly added
to plate later. 109: Timp. rests here. 115: no pp, phras. 115ff. Va.

A | J | A | J\I_/J and slur 152/3. 118: V. I, II last 4 notes slurred 2 + 2,

Va. last half of bar crotched g (like Vc.-B.) with “ten”. Fag., Vc.-B. “ten” on
crotchet. 121: Str. semiquavers slurred 2 + 2 (also Va.), in V. II last 4 notes one
slur (should also be 2 + 2, obviously). 131: Ob., Cor. ff. 134: Ob. I

(cf. Ob II); Fag. semiquavers slurred. 136: Fl. crotchet “ten”; Timp. 4 quavers ¢
(see notes, supra). 138: V. II, Va. ff (convincing). 142: V. I has bracketed c”.
Timp. no tr (or other sign for roll). 145: Fag. p but “Solo” added in ink (crayon?).
Cor I pp (IT p), Cor. I, II tied 148/9. 1471 .: Str. all ties & slurs there. 149: Ob. I,
Fag., Vc.-B. pp; Fl. “Solo” dropped a line lower, where it appears at bar 1 of
IIT (!). 151, 153: ten. there. 153: V. I, II, Ob. II, Cor. pp.

Movement II1: upbeat to 1, 5, etc. slurred (not Fag. except 40). 3 (V. I, FL),
43 (V. 1) U J but Fag. bar 3 = our score. 7: Fag. first 2 notes slurred. 8: Fl.

“Solo”, “Unis” 13. 9/10: V. II p at 9 only (no fz). 9ff.: appoggiature written as
semiquavers, also 53ff. (some in Fl. as quavers). 12: Va., Vc.-B. slur for all 3 notes.
13, 15: V. I ¢r for crossed turn. 16: Fag., Va., Vc.-B. first 2 notes slurred. 17: no
slur Fl; V. I, II, Va. slurred. 19ff.: Str. have our (added) phras. except when
noted; see the notes, supra. 38: Fl. “Solo”, “Unis” at 40; Ob. II 38 p (not FL).
43/4: Va.=3/4. 48: Timp. no sign for roll. 53: Ob. I, Cor. I slur for all

XXXII



3 notes; Ob. II, V. II no stacc. 54: Fl. “Solo” and “dol.”, “Unis” 59. 54ff.: Va.
slurred 54/5, 57/8. 55/8: Fag. .

»r

56: V. I no f or fz. Upbeat to 62: Fag. “Solo” & “dol.”. 65, 69: Fag., V. I one
slur for 4 quavers, but at 75 V. I 2 + 2; 84, 87: Fag,, V. I ditto. 67: Fag., V. I
one slur for 6 quavers. 72/4: V. I no phras. 87/8: V. I slurred across bar.

Movement IV: partly “Allegro molto”. 3, 7, etc.: no stacc. under slurs ever.
5/6: V. II slurred across bar-line. 17/8, 19/20, 192/3: V. I slur across bar-line;
at 193 semiquavers slurred. 17, etc.: Va. slurred across bar-line, also 191/4 (ditto
Vc.-B. 191/3). 24/5: V. 11, Va. slurred, also Va. 197/8. 26/7: V. I no slur semi-
quavers. 27: Va. slurred, also 28 (all 3 notes); Vc.-B. last 2 notes slurred, at 28 first
2 notes slurred. 31: Fag. “dol” (misreading of “Solo”?), also 103, 145, 181. 34: V. I
tr for crossed turn and semiquaver grace. 38: Va. no f and f for fz at 39; at 87
no f (f 88). Fl. “Unis”; Fag. f 2nd note 38. 40/2 (Cor. I), 41/2 (Cor. II) tied.
41/2: Ob. II tied. 44/6: Va., Vc.-B. last 2 notes slurred. 54/5: Ob. II tied across

bar-line. 54/6: Fl, Ob. I .b\L@\LJ . 55/6: Fag., Va., Vc.-B. slurred

across bar-line. 58ff.: semiquaver upbeats slurred, also 199ff. (not V. II 199). 63:
Fl, V. I slur 1st to 2nd notes only. 63/5: Ob. II tied. 68/9, 69/70: V. II slurred
across bar-line. 70/1: Fl., Ob. II tied. 71/2: Cor. II (not I) tied. 75, 210: Vc.-B.
p there. 79: Fag. p, tie 83/4 present. 83: Fl. “Solo”, “Unis” 88 (not 87). 91/2:
Ob. I tied. 107: Fag. not as grace but written out and tied from 106

_LLL D . ditto 148/5, tie also 184/5. 112: Fag. minim f4, no “Tutti” 111
(but fz on last note of 111 and f at 112). 115/7 (Cor. I), 117/9 (Cor. II) tied.
121, 123, 163, 165: Va,, Ve-B. 8, d ) , ditto Fag. 163, 165. 120/1: Cor. II

tied. 122: V. I 6th note b flat”. 137ff.: Fag. all ties present. 138/9: Ob. I, II tied
across bar-line; Cor. tied, also 173/4, 176/7. 145: Fl. “dol.”, no p, also 181. 162:

Va.

163/9: Ob. II slurred across bar (not Fl. or Ob. I). 167: Ob. II first note a’; Fag.
II 2nd note d. 168: V. II AUT J-jj (the slur very small and no others); in
BIR last 4 notes slurred 2 + 2, then 169/70 @ , 171 slurred 2 + 2; Va. no slurs

V. II DE has 2 + 2 slurs 168 only. We think the little slur in AUT is possibly a
mistake, for EH omits it entirely. 172ff.: Fag. fz present. 173: Timp. no stacc., 176

crotchets. 174: Vc.-B. last fz present. 180/81: V. I no phras. (see notes). 191: Fl.

which suggests that the slur across bar (see supra, 17/18 etc.) is a later
addition on the plate. 197/9: Vc.-B. no tie. 199: V. II no bottom note in chord.
Fl. “Unis”, also at 284. 206: Woodwind no slurs; Fag. II = I. 208: Fag. 2nd note
octave lower. 211: Fag. no “Solo”, no stacc. 217/8, 230/1, 233/4: Cor. tied. 222:
Fl. a 2, at 225, 227 Fl. II has quaver d” for last beat, Fl. I the semiquavers. 222:
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Vec.-B. ff, no ff 249. 225: Va. has top a’; woodwind upbeat p there (except Fig.,
where “dol”). 225, 227: Fag. II last beat a quaver d and g, resp. 227: V. I, II p

there. 233/5: Timp.
7 -

235/6: FL tied. 235: V. II upper notes sf’ (not a b’). 238/9: Fag. tied. 248: V. I ff
here. 250/1, 252/3: Cor. II tied. 259/60: Timp. dotted crotchets and no rests.
262ff.: no stacc. 264: Fag. octave higher; in DE wrongly e; we can see how the
mistake started: the (slightly enlarged) top of AUT’s tail for G is exactly in the
e space; the e being wrong, it was corrected to the nearest g (Haydn may even
have corrected it orally: “play g”, without specifying that it was the bottom G).

July, 1965

XXXIV



	Sinfonie No. 93
	Sinfonie No. 94 „Paukenschlag“
	Sinfonie No. 95
	Sinfonie No. 96 „The Miracle“
	Sinfonie No. 97
	Sinfonie No. 98



