Jean-Marie Leclair

CONTINUO VIOLONCELLO

SONATAS FOR VIOLIN AND BASSO CONTINUO

Opus 5, Sonatas I-V

Sonata I
Sonata II
Sonata III
Sonata IV
Sonata V
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(a) The source has fine over the first ending, but a new ending is clearly necessary at the conclusion of the movement.
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(a) The separate cello part doubles the keyboard bass for the first twelve measures; it then becomes quite independent, giving the move-
ment the texture of a trio sonata, with two melodic instruments of equal importance supported by a continuo.
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Sonata II

Andante
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Sonata III

Largo. Un poco dolce sempre
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Aria Grazioso. Andante
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Sonata IV
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(a) The words volti subito, which accompany a page-turn in the source, imply a warning that the tempo is to remain constant despite

the change to the minor mode.
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Sonata V

Allegro ma non troppo
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